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Religious-aesthetic foundations of the canonical icon-cultural culture

M. Bobreshova

The article  deals  with  the  definition  of  the  concept  of  canon in  art  and iconography;
religious and aesthetic  basis  of  the canon and canonical  culture,  their  place and resources of
preservation in the space of modern iconography. In the process of research, the icon-painting canon
model and the structure of the canonical icon-painting culture are designated, which occur apart
from canonical rules and expressive-pictorial  icon-painting language, from the author's creative
position of icon painter and historical, local and other traditions. Resource of canonical icon painting
conservation in modern icon painting can be seen on the experience of the joint icon-painting
department of the Don Theological Seminary and the Rostov Grekov Art College.
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