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TEOPUS KYJIBTYPBI

YK 009
O HEKOTOPBIX ®PAKTOPAX ®OPMUPOBAHUA STHOKYJIGTYPHON MAEHTUYHOCTH
C.A. /layes

Peuv uoem o manye xax KynbmypHom seieHuu, CoOelcmeyiowem QopMuposanuio KyabmypHou
UOEHMUYHOCU HAPOOa KAK HeobX00UuMO020 YCl08Usl YCMOUYUBOCMU 00uecmea u 2ocyoapcmed 6
npomueoodelicmauy momanibHol 2r0oanuzayul, cmpemieHuro 3anaouvix cmpan u CIIA 6 unmezpayuu
MUPOBO2O X035UCcmea, YHUGuKayuu Kyivmypul. Moenmuynocms no3eonsiem uHOusuoy oyeHueams cebs ¢
TMOYKU 3PeHUs. NPUHAONEHCHOCTNU K ONpeOeleHHOl KYIbmype, ¢ CaMum coOolU, K COYUATbHOU epynne,
OMHUYECKOU 0OUWHOCTU.

Kniouesvie crosa: maney, Kkyiomypa, uepa, mpyo, pumm.

It is considered the dance as a cultural phenomenon, contributing the formation of cultural
identity of the nation as a necessary condition for the stability of society and the state in countering total
globalization, strive of Western countries and the United States for the integration of the global
economy, the unification of culture. Identity allows to estimate oneself from the viewpoint of identity to
a definite culture, to oneself, to a social group, ethnic community.
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