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JIMTEPATYPOBEJIEHHUE

VJIK 82

TPAHC®OPMAIINA KAHPA NCIIOBEJAJIBHO-®NJIOCOPCKOT'O POMAHA
B UICTOPUH 3ATIAJTHOEBPONEMCKOM JIMTEPATYPBI

O.A. /Incymaiino

JKanposvie  ouepmanus  UCHOBEOANLHO-DPUIOCOPCKO20 — poMaHa — J1e2KO  OOHAPYICUBAIOMCS 6
3anaoHoesponelicKoll iumepamype HAYUHAsA ¢ dNoxu pomanmusma. Mmes ucmokom ucnogeos u asmooduozpaguio,
UCN08eOanbHbIll (MUYHBIN) POMAH OKA3BIBACTNCA MeCMOM nepeceyeHuss @GaKkmyaibHo2o U QUKYUOHATLHOZO.
Tubpuonsie srcanposvie cpaujenus, 03HUKAIOWIUE HA OCHOBE UCTIOBEOAIbHO20 POMAHA, NPeOCmarom 8 KOMOUHayuu
¢ acmemusayuell U memamuzayui camopepexcuu nosecmeogamers, Ymo NO3604Aem 2080PUMb O €20 HeUMEeHHO
gospacmaroujem Quiocoghckom cooeprcanuy om 3M0XU POMAHMUSMA 00 COBPEMEHHO20 NOCMMOOEPHUCHICKO20
9MAana — INUCMEMON02UYECKOM BONPOUIAHUL O BO3MOIHCHOCTAX CAMONO3HAHUS 8 CTIOGE.

Kniouegvie cnoea: ucnogedanvHo-guiocopckuii poman, JUUHbIL PpOMAH, dCMemuzayus, camopeqhiexcus,
asmobuocpaghus, KOHcmpyuposanue «A», snucmemonozuieckoe onpouianue, 3ana0HOeBPONECKAs IUMepamypa.

Genre characteristics of confessional and philosophical novel can be distinguished in the European literature
since Romanticism. Having confession and autobiography as its sources, confessional novel (le roman personnel)
becomes a point of meeting for factual and fictional discourses. Hybrid genre forms, which appear on the basis of
confessional novel, display aesthetization of writing and self-reflexivity of the narrator. It manifests constantly
growing philosophical element within this genre form from Romanticism to Postmodernism — epistemological
questioning about finding Self via words.

Key words: confessional and philosophical novel, roman personnel, aesthetization, self-reflexivity,
autobiography, construction of Self, epistemological questioning, European literary tradition.
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