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MEHTAJIBHBIE OBPA3bI U KAPTUHA MHAPA
B PYCCKOH HAPOJJHOU ITIECHE

E.A. Kapanemsan

Pycckas napoonas necus paccmampugaemcsi 8 KOHMeEKCme ee pa3eumus i QYHKYUOHUpOBAHUs 6 Kaiecmee
Camo0oCmamoyHo20 KOMROHEHMA HAPOOHOU XYO0HCECMBEHHOU KYIbMYpPbl, GONIOMUSIEN PYCCKUTL HAYUOHATbHbIT
Xapaxmep, MEHMAIbHOCMb HAPOOAd, €20 MUPOBO33PEHUECKUe YCMAHOBKU U opmbl bbimus. B necennom napoonom
meopuecmee HAWIIU BONJIOUjEHUE OCHOBHble KOHYenmyaibHble HNpeOCMAsieHUs HAPOOHO20 KOLLEKIMUBHO20
CO3HAMUA, HAYUOHANBLHO20 MeHmanumema U KYIbMYPHOU Mpaouyuu, CeA3aHHble C CAMUM XApaKmepom
00Ujecm8eHHOU HCUZHU.

Kniouesvie cnosa: pycckas Hapoowas necHs, MEHMAAbHOCMb, JMHOC, OMHOKYALMYpPd, KOHYenm,
KOHYenmyanibHas KapmuHa Mupd.

E.A. Karapetyan
Mental images and world picture in a folk song

Russian folk song is considered in the context of its development and functioning as a self-contained part of
folk art and culture, embodied the Russian national character and mentality of the people, their world views and
ways of being. In performing folk art it is embodied the basic conceptual representation of the national collective
consciousness, the national mentality and cultural traditions associated with the very nature of social life.

Key words: Russian folk song, mentality, ethnicity, ethnic culture, concept, conceptual picture of the world.
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