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MNOJIMCEMAHTU3M HUTUPOBAHUSA MY3bIKH ITPOIIJIOTO
(na npumepe counnenuii Jlrouano bepuo, JImurpus lllocrakoBuua, Aabppena Hluutke)

E.I'. Illegnsakos

Paccmampusaemcs opeanuunocms u Heu30DEHCHOCMb YUema My3blKAIbHO20 ONbINGA NPOULTIOZO 8 COBPEMEHHOM
MY3bIKATLHOM mEopyecmae. IMo UCHONIKOBAHO KAK YHUBEPCANbHOE C8OUCBO BCE20 XYO0HCECHBEHHO-MBOPUECKO20
MbluLieHus: 8 000U U3 e2o nepuodos, Grkyds cogpemennviii. Ceolicmeo onpedeneHo asmopom Kaxk «QyHKyus
UCTNOPUYECKOU NAMAMU».

H3 mHO2000paszua npuemos ux meopuyecKkoll peaniuzayuu 8bloeisemcs Yumuposanue KOHKpPemHuuix oopasyos
MY3bIKATbHO20 NPOWN020. Ananusupyromces Hekomopule npouzgedenus JI. bepuo, /. [llocmakosuua, A. [llnumxe, 8
KOMOpbIX OHU  UHMEPRPEemUpO8aHbl  YBANCUMENbHO, HO €O €800000U, NPOOUKMOBAHHOU COBPEMEHHbIM
mupoowywernuem. Ilopoii a6cmeen ommeHoK upoHuU, a mo u Kapuaeanvhocmu. I10006Hble ciyuau He eOUHUYHBL, d
CKAAObIBAIOMCSL 8 O0BOABHO YCMOUUUBYIO MEHOSHYUIO.

Kniouegvie cnosa: mysvikanvroe npoutioe, yumupoganue, nonucemanmusm, bepuo, [llocmaxoeuu, [lnumxe.

E.G. Shevlyakov
Polysemantic nature of music citation of the past
(on the example of works by Luciano Berio, Dmitry Shostakovich, Alfred Schnittke)

The article analyzes the harmony and inevitability of the musical past experience record keeping in the
contemporary musical art. It is interpreted as universal feature of the artistic-creative thinking in any of its periods,
including contemporary one. The author identifies the feature as “function of the historical memory”. Quoting of
the specific patterns of the musical past stands out from diversity of the realization’s techniques. In the analysis
some of the Berio, Shostacovich, Schyittke’s compositions are interpreted as the patterns with respect and freedom
at the same time, which is dictated by the contemporary mental outlook. Sometimes there is a shade of irony and
even carnavalism. It is concluded that such cases aren not unique and become a stable tendency.
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