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O IBYX JOMMHHUPYIOIIUX TUIAX HCTOPUOCO®CKOI'O CO3HAHMUSI
B COBPEMEHHON PYCCKOM IPO3E

T.E. Copoxuna

IIpeocmasnenvi 0ge naubonee eruAmMeNbHbIE KOHYENYUuu IUMepamypHoll UCMOpUocoQuu 8 co8pemMeHHOl
PYCCKOUL npo3e — «Nampuomuieckas» U «IubepanbHasy, paccmampueas ux Ha KOHKPEMHbIX NpUMepax
XY002#CeCmBeHHO-NY OIUYUCMUYEcK020 Ouckypca («Pycckue noxoder 6 mownxuti mupy FO. Mamneesa u «Pyccxuii
anokanuncucy B. Epogeesay).

Kniouegvie cnosa: cospemennas pycckas nposda, JAumepamypHds —UCMOpuocoua, Xy0odcecmeeHHo-
nYyORUYUCMUYECKU OUCKYDC, «KNATMPUOMUYECKAA» U «TUDEPATbHASLY UCHOPUOCOPCKUE MOOEU.

T.E. Sorokina
On two dominating types of historysophic cognition in modern Russian prose
The article presents two most influencing conceptions of literature historysophy in modern Russian prose —
“patriotic” and “liberal”, considering them according to the examples of fiction-and-publicistic discourse
(“‘Russian trips into thin worlds™ by Ju. Mamleev and ““Russian apocalypses™ by V. Erofeev).
Key words: modern Russian prose, literature historysophy, fiction-and-publicistic discourse, “patriotic”
and “liberal” historysophic models, Ju. Mamleev's crative work, V. Erofeev's creative work.
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